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the sources and prototypes of later epics; W, P. Ker doubted
whether epics could arise by stitching ballads together; and A.
Heusler1 showed that, in fact, stitched ballads are just ballads after
all, and quite unepic. The question was investigated with the
utmost care by D. Comparetti,2 apropos of the Finnish Kalevala.
The Kalevala is a poem of indubitable merit, enjoying a certain
unity of tone, and even of subject, and there are popular songs
extant from which Lonnrot made his selection. The investigation
made it clear that Lonnrot was far from being the sort of rhapsode
supposed by the Wolfian theory, and that he had produced some-
thing very different from the Homeric poems. 'Let it suffice',
wrote Comparetti,
that we have here shown, from the observations to which the Kalevala
has led us, how devoid of foundation is the theory, under whatever form
' it presents itself, which sees in the ancient poems we have mentioned
nothing but songs mechanically joined together; and hence authorizes
the decomposition of these poems Into the elements from which they
are supposed to be built up. Any attempt at decomposing organic
poems that do not present a variety of written redactions, sets out from
a principle that is arbitrary, is carried through with insufficient criteria,
[and] is and ever will be barren, fruitless toil
There is also chronology. We have seen that the European
ballad is the result of a social condition which is defined, for each
nation, within precise limits. It opens after the great migrations
and crusades have subsided, and medieval man has settled down
to cultivate his own acre; and it closes when reading draws away
the ballad-monger's best patronage. Such conditions are, in the
west of Europe, definitely medieval in time; in the east, they are
medieval in spirit and partly in time. Their epoch is part of their
nature. Ballads so conditioned cannot serve to reveal the sources
of Homer's poems or even of the Chanson de Roland. The pre-
servation of accurate historical information across centuries in
which writing and reading can have played little part in con-
serving knowledge remains as puzzling as before. We have to rule
out the ballads as testimony, though we cannot rule out the notion
of simpler songs preceding more complex. For the Germanic epos
these songs are recorded by Jordanes as 'carmina paene storico
1	A. Heusler, Lied und Epos, Dortmund, 1905 ('testibus' Robin Hood and
Marsk Stig).
2	D. Comparetti, The Traditional Poetry of the Finns, trans. Isabella M.
Anderton, London, 1898,

